IJODEE DANCE CENTRE

Office/Studio Address: Suite 2 Block 4, N.C.A.C, Artistes

Village, National Theatre Annex, lganmu, Lagos, Nigeria.

Postal Address: P.O. Box 903 Surulere, Lagos, Nigeria.

< ‘ég/ Tel: + 234 80 -33015983, + 234 80-58583078

004\6 & Email: ijodeeoffice@yahoo.com adedayoliadi@gmail.com
DANCE© -

www.ijodeetrufesta.org

The Director of MASA,
Plateau - 17, Boulevard Roume,
09 BP 2877 Abidjan 09 - Cote d’lvoire.

27 August, 2015.

Dear Sir,
APPLICATION LETTER FOR THE 9™ EDITION OF MASA

IJODEE Dance Company is a professional dance company based in Lagos, Nigeria.
The dance company was founded in 1999 by Adedayo Liadi.

Adedayo is a distinguished choreographer, dancer, instrumentalist, dance teacher and
dance consultant of International repute. ljodee has performed and done workshops at
different pert of the world for about two decades. In 2003, the dance company (IJODEE)
won the prestigious African and Indian Ocean Contemporary Dance Contest in
Madagascar.

It is our pleasure to apply for the 9™ edition of MASA coming up from March 26" to Aril
2nd 2016 in Abidjan. We are applying with our contemporary African dance piece titled
“‘Aye ASAN” - (Vanity). The dance piece was created and choreographed in 2014. “Aye
Asan” dance piece illustrates the deep story of human creation, global warming, power
tousles amongst world leaders and the damages the human being are making to the
nature and mother earth.

We are pleased to apply for MASA with “Aye Asan” an educational contemporary
dance piece created to make positive impact in our societies, creates peace amongst
humans and nations and also add great value to the development of world at large.

We are hoping that our application will be granted and hope to get a reply from
esteemed office soon.

Yours in the Arts,

[1

Adedayo Liadi
Director/Head Choreographer
IJODEE DANCE CENTRE
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The creation YouTube links below-

The videos of “Aye Asan” (Vanity) are in 2 batches A & B.

Link for part A - http://youtu.be/sL4b7pgRdgo

Link for part B - http://youtu.be/X2Xa7XEj3Cc



http://youtu.be/sL4b7pqRdgo
http://youtu.be/X2Xa7XEj3Cc
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AST Toesday, Deye Lingi,
one of Nigerin's leading
damce mriiste, and
choreogra) was crovwned (e
Crrand Am rani the Fxee
of Besthab Ofl produscis in Lisgos.
Liadi wasx wmveiled =5 the
procfuct’s publle image In o
event held in Lagos.
With this development Lindi
who s also a damoe teacher,
drammer, and stage director of
international repute, joine the
league of celebrities, drawn
largely from the movie and music
industries for such endorsement
This development was greeted
with jubtlation from his colleagues
who saw it as & good developmen
for the dance section of the
creative indusiny
Liadi is the chief execolive

Liadi - has nrlr;od asa mmw
Instruztor in many dance cenfers snd
imiversities in e as well a5 such
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[ Tony Jgkuyemea |

officer of fpodes Dance Groap and
Dance Ceatre, and the foumder of
TRUFESTA, the international
featival for solo and duo dance
forms staged vearly in Nigeria
Popalarty known as "Olon Ok’ foe
his remarkable dance performance
im the music video of ihe hit song,
Hori Do by the muzical grou

Infimity. Amonog other things, Lindi
was & pudge in the annual Spdrit of
Duvid's “Celobrity Takes 2" and &

*

recipient of several aws s

A gricuste of the Internatsonal
School for Dance &
Chorengraphiy, Hoole Den Sable,
HANT%L Senegal and France, be
also was trained af C.D.C in
Toulowse, France, C.C.M.N in
NANTES, Franee, C.C.N in
Montpehier, France, Susanne Linke
Dance Studio in Bssen, Genmany
anid DanceWeb Europe in Vienna,
Apsrria.

He is & holder of the following
awards: Generalissimo of Culiure,
from 08 State Covernment; the
Giuild of Nigerian Dancers’ Merit
Award and others. The
goveroment of PFrance iratned him
on gehalarship at C.C.N.N Nantes,
me:c from 1994 1o 1998, He was

the Best Nigerian Dancer
"WE 2003 by Dance Guild of
Migeria. Twice he was 8 UNESCO¢
Ashberg Bursary Award Winper
{2003 and 2004), He i cusrently o
DanceWEB Europe Dancer/
Member. He was awarded Society
for the Performing Arts in Nigeria
(SPAN) Art's hppmclﬂ.inn Avwnrd
i 2008,

His company ljodes won the
lmagneto Dance Company awnrnd
of year MM, among other awsrds,

Eiadi has worked as o dance
itacher and instructor in many
dance conters amd universitiss in
Nigeria a3 well as such schoals
across Africs, Europe and the
South Americas.

He iz the Director of Special
Duties of the Dance (luild of
Migerian and & member of Lagos
chapier of Mational Associathon of
Nigerian Theatre Arta
Practitiomers (NANTAP).

MONDAY, JANUARY 2, 2012




Adedayo Liadi is a choreographer and dancer.

whose concept is for the devel-

He is equally the creator and owner of ljodee
Dance &Jmpan

opment of modern African dance patterns. He
was also the lead dancer in the Olori Oko dance
projected by the Infinity musical group. In this
chat with Edozie Udeze, Liadi discusses how con-

tempo

dance has made him popular, rich, and

created a brand for him and lots more

HERE'S this-product that
has been branded in the
manme af Iji

The name aof the directar L-L]&-E
Taiwo and the performanos on
da{:u a big cevemaony wbnrﬁ
all his customers topether. He d
Mhuwhebdiﬂadinmiiplt-
mn!dm.g}:;‘daﬂy’h'l the
rule [ played in i O,

In that programame too, we had
in attendanoe many Migerin young
and up coming dancers. It was an
wwﬁﬂtﬂ'ﬂn o see oo of

ir owi being branded. The idea
bl Weas for themn b0 witniess: it and
s how dance can be used as a tool
b re-gay nrﬂ'NlHﬂia.a.nd.m.ubc
the bocus on it as & profes-
sion. That was winy the Likes of
Frank of the Big Brother Africa was
there as one of the judges of the
event MNneka, 8 teacher in Maltina
Dasce Hall, wias also present, Uche
Onanwu of the same Maltina fame
whas part of the show,

Lﬂw:a.]]dy. it was an opporh-
nity to wse dance to reach out to a
ok af le, That wias wivy Mr,
Taimmrr:{ﬂ want !uﬂ:‘l;iﬁg that
o AT ersamring Hal promi-
WMU chitiomers were in at-
tendance. That was why also he
used the Agape Hall in G a to
do it 50 as to give dancers ample
space o dance and enbertain

What is & iagy b0 the con-
cept af Oloni gin I.I.?ﬁlj'il yow helped
Io creale?

T don't mpﬂ}' know. Al T knowr
is that [ was just a danoe comsulbant
fese Olewrd Ok, Oiperd Oy clamwce s it
was constituied then belonged o
Lr\fs'ni.t:,'. Irfinity as a team = skl
much together. Howeser, about twio
;Fﬂthi m.emberalnr' the team have

. Last year, | performed
with ﬁ'muimmia vear again, they
have contacted me spout the many
ghows they intend to do.  Even
theagh are or two people had lef,
they are still doing ther thing.

What is so urigee aboxt Nori
Oko damce pattern that yousg
dincers want to idfytg:fh\ it?

What in (¥,
Instance, was the display of the
i ique of [odee. And as

a dance critic, you should know
whiat that sort of concept does o the
mind of the young. They want to
kdentify with it. That was actually
what made me popular o the M-
geran danoe scene.

Cari Ok weas an eye-opener for
me and that was why [ decided 1o
do it t;:uhf nrabostmw the
pc!pk' b s clamees moa gpa-i
music like that. 1t was to let people

know that we don't really need 1o
dance from behind all the tme.  We
ame o make a statement with
the movements we displa ondaﬁ.
llwu:fu:-fuslnwmrw{udin. r
that was the training | peceived a5 2

dancer and muslc ex-

Whien [ was trained in Europe, e
concept was bow 10 make slafement
m muowerents and m![ju.st o exe

t url'md':,rnnsla e, [t wamn'tso
mudﬁy‘:s b dlisplay mEilly In musical
ideas bul o let the people appreciabe
howe the body moves an stage, That
was the iden

Who creafed the Qion Oks com-

7

I'd say we shared 1w ideas about
it T was batween the Infmity
and my self. 1 brought all e of
the movement, [ set the swge acta-
alky, browght in the drumes and posi-
tiomed thimmn, “Then, 1| erongha all the
dancers and did my d-mwriﬂmu-
Them the director liked what [ did and
that was how we went an with it.

did their gwm stuff too. But
the icdea of the stage light was done by
me. All these eade the work of the
director much easer,

On the whaole, it was more bike an
experiment, becase we had an idea,
Then we said o oursedves lot s see
Thowy wee can malke it work and it did
work cut. Today we give all the gloey
o G

Whial does contenyprorary dance
RN Tar GO

Conmporary dance o me is now.
Contemporary 0 me is today, It is
what you create now, what you have
e o ]tdmm'im?]lyium o
mesaning or concept. ltia o]
the puoenend and your ability to create
the necessary damce steps and patterns
o g with the conoept,

And becanse ol pustcreate it now,
it means contemporary. By tomaoe-
row, if you decide o change it be-
CALISE WOAL TR l_'ha.n.gr it it s EFsRAns
the same thing, But what happens is
that eoqe v danoe makes sense,
it makes mesning, yot a lot of
do not know that.  With the kind of
dance people do in MNigera, ey do
movement for the sake of movement,
But in reality, with contemporary
danoe, you G0 1§ o make stabements.

How do you bmuagine the dance
patterns that give you Hhe movemgmls
o 7 .

1 conoeptualise a lot of thneni -

fore | take them into the & & Ay
ke a lot of ideas from around
me. | listen bo be a Jot and 1 dont

ke a Jot of things to myseld, Wihen 1
amn working, [even listen to my danc-
ere A stabement can spriny anidea
hm\ll‘mﬁd.]mmm?xﬁﬂam
working. | am wsually open to & kot of
icleas, i that help to create dance
pakterns in oy 3

In the end, | take home the idea
that makes maore meaning to mae, This
helps me to-create the ideas that have
made fjodee Dance Company whadt it
Is today,

You have brought this sort of
dance closer to the people. Do o
think you are being iafed !

1 willl say o God mgkaq- O,
ves, [ have been very much apprec-
atecd. When wrnmind.atwuvnq-
o v sy i

A & thermns have
mmer o stay. After ﬂ sucoess of
Oherd O, people could see what we
can do with contem; dance.
Today, more people Fl::f\e b
be dancers and the profession is
Erow

Wi have seen what we can do
with African dance movement on
stage and how they can be used to
entertain the people.

I hasm:rﬂ f:rmn us Sum' e we
AR o we can develop our
a.h.canm dance patterns. We don't
need bo wait for the West o do it for

s This is so because we have the
MWMUEWWWWOM

t in African football. That
Ewwlﬂmmrmd to do in music, in
danee boo, s that our pecple can take
over and make a kot of money from
:iLTlud";-m}-jm-l.u. e,
a5 a professional dancer and con-

You have rratned @ lof af peaple
i ﬂ_:ll'.l business, How do wou assess

thpir so far?
Twill also say to God be the L
It is one of my dreams o train

by heldp them discover who they are.
itummstu%hemu?ma_
phenty of such people wo

their own. They are all doing fine
now dally in the area of mod-
em African dance. T am still work-

ing together with lots of the o
w{ia theough Y

me And | am

plad 1t is =0,

Are you really making money
l,lhuu!hn&dlnu?

Eh, yes, there is money in it Yes,
1 willl sy | ey nuklnﬁ_:nm. But
we shouldn't ok at MOnEy as-

of it. We hﬂwmu{mmmﬂlm

aspect of it

p D staternents we have to make
with the dances we develop. Yes, if
}wdohwcﬂ.ilgjl‘vsynum}'.
rcu]n'u:lm.-y.
jmthkzmlhavedmid.adomﬂ
todo anyhow productions. 1 s only
good productions that csn '\ti?:jl
money and make you
that's what [ dio an that's why | have
got to the level T am today.” And 1
st tedl you Lam vy ddixing what
1 am dioing. It gives me a lot of oy,




The list of artistic works
The city of departure of the members of the group:

*ljodee is based in Lagos city in Nigeria.
The name of group members, their dates of birth and the role they play in the group:

* Ndubuaku Chinyere Victoria- Dancer - Date of birth - 27/07/1988
*Uzondu Osinachi Blessing — Dancer - Date of birth — 29/09/1987
*Titilayo Rgina Itiku — Dancer - Date of birth — 01/06/1990

*Olowu Ekine Mary Furo — Dancer- Date of birth — 19/05/1989
*Qyebisi Tosin Akinboye — Dancer- Date of birth — 14/07/1984
*Akibile Michael Ayoola — Dancer- Date of birth -

*Ejinkeonye Chijioke Michael — Dancer - Date of birth - 23/04/1983
* Mathew Yusuf - Date of birth — Technical/Sound - 28/07/1981

The Name of the Manager, Administrator and Choreographer of the dance piece:

*Liadi Adedayo Muslim — Artistic Director/Choreographer — 26/06/1973



The synopsis and short description for dance piece below:

Description of the performance
0 The date of creation — May/June, 2014

O The theme - “Aye Asan” (Vanity)
0 The approach - Contemporary African Dance

“‘Aye Asan” - (Vanity)

“In Nigeria, Yoruba mythology says ‘vanity upon vanity, all is vanity and is just vanity’. For me this also
means we came to the world empty-handed and we all will go back empty-handed no matter how
wealthy we become. The six feet under and the casket is only for one human being, and their past
character in heart, will follow them till eternity. Coming to light is a chance for all human beings to show
the kind of person they are — good or bad. This dance piece is about the good, the bad and the ugly in

all of us — and the choices we make along the way’.



Technical rider must include

* The required stage size for the dance piece is 16meters by 8 or 9meters (The piece
can be performed and adjusted to any stage).

* The sound is played from the laptop with the normal theatre standard sound
equipments.

* The stage light designing is very simple, flexible and it can be adjusted to any available
lamps.

* The Set up time is 30 minutes only
* The Setdown time is just 20 minutes only

* The technical assistant needed is just 3 people only.

Contact for more information:

Amb. Adedayo Liadi

Artistic Director/Head Choreographer

ljodee Dance Company/ljodee Dance Centre.

Email: ijodeeoffice@yahoo.com, adedayoliadi@gmail.com
Phone: +2348033015983, +2348058583078, +2349096474848
Website: www.ijodeetrufesta.org



mailto:adedayoliadi@gmail.com
http://www.ijodeetrufesta.org/
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